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The etudes in Bow Mastery are based on the following selected
variations from Sevcik's School of Bowing Technique op. 2 (Book 1).

Page Bow Mastery Etudes Sevcik's op. 2 Book 1
2 One Ex.3 Variation 1,3,4,8
4 Two Ex.3 Variation 16,17
6 Three Ex.3 Variation 25,26
8 Four Ex.3 variation 40,51
10 Five Ex.5 Variation 1,2,7
12 Six Ex.5 Variation 16,17,28
14 Seven Ex.4 Variation 70,71,72
16 Eight ---

18 Nine Ex.5 Variation 67,70,71
20 Ten Ex.5 Variation 48,56
22 Eleven A Ex.5 Variation 81,82,84
23 Eleven B Ex.5 Variation 89

24 Twelve Ex.5 Variation 98

26 Thirteen Ex.6 Variation 6,7,8,9,10
28 Fourteen Ex.7 Variation 1,2,3,4,5,6
30 Fifteen Ex.7 Variation 42,46
32 Sixteen Ex.13 Variation 1,2,3,7,8,9
34 Seventeen Ex.15 Variation 1,2,3,4
36 Eighteen Ex.16 Variation 1,2,3,4
38 Nineteen Ex.17 Variation 80,81,83

40 Twenty Ex.5 Variation 18,19,20,21



ABBREVIATIONS AND SYMBOLS

WB = WHOLE BOW

WB WB

LH = LOWER HALF
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FR = AT THE FROG (HEEL)
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PT = AT THE POINT (TIP)

Pt
—‘

M = MIDDLE OF THE BOW
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™ = DOWN BOW

\V} = UP BOW
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— =BROADLY DETACHED

SIMILE = SIMILAR

STICKER PLACEMENT

GREEN @ WHOLE BOW
BLUE @ TIP AND FROG (HEEL)
RED @ UPPER HALF AND LOWER HALF
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SOUNDPOINTS

\J Soundpoints (or contact points) are like

parallel road lanes on which the bow may
travel. Students must deliberately choose a
particular soundpoint depending on the sonority,

character, and expressiveness of the emotions

they want to convey.

|

Begin exploring this concept by practicing the
recommended soundpoints in each etude. These

A are marked with circled numbers.
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